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APPENDIX B: Portfolio of Publications

Monograph

EGYPT'S FORGOTTEN ARCHITECTURE

1sna

Xenia Nikolskaya

DUST

Egypt s one of the most densely populated counties in
orld and has a colonial history that stretches back

. From 1862 until 1952 it was under Brtish rule

h nominal independence was granted in 1922,
Between 1860 and 1940, Cairo and other large Egyptian
cities witnessed a major construction boom that gave birth
0 extraordinary palaces and lavish buildings. These incor
porated various architectural styles, such as Beaux-ar
r Moorish Revival, with local design heritage influence
and materials. Today many lie empty and neglected, with

o legislation protecting hisoric buildings les than a

hundred years old
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Russianborn photogapher Xenia Nikolskaya has docu
mented these extraordinary structures. She has gained
alaccess and has photographed atsome thir

locations including Cairo, Alexandria, Luxor, Minya, Esna
and Port Sad. Sadly the sate of Egypts forgotten color

architcture s now rapidly succumbing to time, a property

«population criss Since

e began the project a number of these spaces have been
hed, whilt others have gone through a process

generation and modemisation

We enere by the back docs, ko complete darkness. My heart etuming 10 Russia, the Director o the gypian Culurl Centre
was besting Lo, e scare, bt when the caretaker switched n Moscow was keen work, bt a i ofice,look
n the ight we saw a magical place - otally untouched and g tough s pictures, b soemed

covered with 3 ot Lyer of st - 3 wonderful marbie-paved all upret. Finally he sskec: “Where aethe Pyramicht” 1o him

that | hack' found them very interesing, and consequendy
adet phographed them. This was the e of the meeting
He nevercalled me back

1 have boen photographing in gype fo the st five years, but

o seer approprite that my pho

empiy spacein Egypt shouid have staied when | stepped ino thi
buiding the Saajeldin mans

5 of my early acukhocd. Gracally, however, 1 found
mysell deawn by thee own stores.

1 borm i th Sovie Urion ( name which, ke my home.-

boen thinking sbout ol along,

And 50 when | finaly sepped ot of the Srsekdin mansion
10 the present darkmess e begin agan, Only Later 6 | i
coverthe skres bt the st

This work ook five years. Sangel, h Lst pictures were taken
Junt borethe Egypean revokation of Jancary 17 and the iral
selection was complete on February 11 - th day Mubarak
so0d down.

Xenia Nikohkaya, Cairo 2011
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Wall Decoration, al-shams Café,
Cairo, 2008

Al-Shams café, located in central
Cairo, off 26th of July Street, is a
popular meeting point and a favourite
cinema location. The walls are covered
with paintings of pharaohs and
ballerinas,

Serageldin Palace, Cairo, 2006

Built in 1902 by Italian architect Carlo
Prampolini for Karl (Charles) Heinrich
Beyerls, owner of Credit Foncier Fgyp
tien. He died eight days after moving
in. It was then designated as the resi-
dence of Kaiser Wilhelm Il for state
visits o Egypt, though these never took
place because of World War I, In 1924
it became a private girls’ school.

House near The Citadel, Cairo, 2009

A simple wooden chair is a feature in
every coffee shop in Cairo — they are
very similar to the no.14 or bistro chair,
the iconic chair of Parisian cafés manu-
factured by Thonet

Wildcats, Agricultural Museum,
Cairo, 2010

Opened in 1938, this is the world’s
oldest agricultural museum. As well
as fts taxidermy collection, there are
exhibits of traditional and modern agri
cultural equipment and of techniques.

The Image Index from “Dust: Egypt’s Forgotten
Architecture”

Agricultural Museum, Cairo, 2010

The museum is housed in the former
palace of Princess Fatima, named after |
the daughter of Khedive Ismail who

ruled Egypt from 1863 to 1679. The

conversion of the building began in

November 1930.

Rhinoceros, Agricultural Museum,
Cairo, 2010

The mustem contains several buildings,
laboratories, themed halls, botanical
gardens, cinemas and greenhouses.
Little has changed since it was first
established.

Abandoned Palace, Manial, Cairo,
2010

Manial is a district situated on Rhode
island in the Nile, near central Cairo.
A fairytale-looking palace, once spa
cious, luxurious and heavily decorated
with gold, it is now hidden behind a
petrol station in the middle of a Sovie
style urban environment

Bar, Pension Vienuasse, Cairo, 2010

Giant botles of Sport Cola, no longer
produced in Fgypt, and old style
Stella bottles are indicators that this
bar was abandoned at least ten years
ago. Restoration is unlikely.




Pension Crillon, Alexandria, 2010

Alexandria is a popular and fashion
able summer destination for many
Egyptians. Many of its buildings were
designed by foreign architects in the
modem style. Pension Crillon is situ
ated on the Comiche, the wateriront

promenade where many pensions and

sesthouses are to be found,

Bathroom, Pension Crillon,
Alexandria, 2010

An original round window in a shared

bathroom facing the Mediterrancan,

Pension Crillon is a landmark in
Ale:

in February 2010 many of its other

andria though with its renovation

original features were lost

Tuson Pasha Villa, Alexandria, 2009

The bathroom is the only remaining
original interior left in the villa of
Tuson Pasha, now occupied by the
Art & Architecture Department o
Alexandria University

Marie Antoinette’, Pension
Normandie, Alexandria, 2009
Bedroom interior. On the wall is a re-
production of the well-known portrait
of Marie Antoinette a la Rose by Elisa
beth Vigée-Lebrun

Lmpty Apartment, Mahmoud
Bassiouni Street, Cairo, 2010

The social rent system established by
Nasser still exists in Cairo. Relatives
inherit a token rent as low as 5-10 US
dollars for two generations, but are
unable 1o sell or sublet the property
Landlords usually wait for the death
of the rent owner before putting the
property back on the market

Empty Apartment, Mahmoud
Bassiouni Street, Cairo, 2010

This abandoned apartment exemplifics
an element of the Fgyptian real estate
frenzy: furniture and dishes have been

left, giving the appearance that the

space is still occupied and in use

Atelier, Alexandria, 2009

The Atelier featured in Lawrence Dur

rtet. Built in 1893

rell’s Alexandria Qu
it was owned originally by an ltalian
named George Tanzico. Later the
building was given to the artists of
Alexandria. It is still used as an artist’s
studio and by the Children’s Union of
the Bibliotheca Alexandrina

Diwan al-Hozayen, Esna, 2010

The family of Mohamed al-Hozayen
respected merchants of Esna, built this
enormous guesthouse at the beginning
of the 20th century. In the red salon
guests can relax and also learn about
the family history. Photographs of
deceased family members cover the
walls



Diwan al-Hozayen, Esna, 2010

The furniture in this room was ordered
by Mohamed al-Hozayen's grandpar-
ents directly from Paris and still has a
company label on it

Afro-Asian Writers' Association,
Cairo, 2010

The Afro-Asian Writers” Association
was established in Cairo in 1962, and
later moved to a former palace on Kasr
al-Aini Street

Amin Hagagy Palace, Esna, 2010

Built in 1942 by Italian architect

Pallo Eddini for local merchant Amin
Hagagy, the palace is in the small town
of Esna located 55 km south of Luxor,
and best known for the remains of a
Prolemaic temple on the west bank of
the Nile

Tiring Department Store, Cairo, 2010

Designed by Oscar Horowitz for Les
Grands Magasins, the Tiring Depart-
ment Store apened its doors in 1912
The luxurious store matched the
clegance of similar establishments

in Paris, such as Galeries Lafayette
After the revolution of 1952 the Fgypt-
ian government nationalised it

Tailor's Workshop, Tiring Depart-
ment Store, Cairo, 2010

Currently, the Tiring building is partly
abandoned and partly squatted, used
mainly for tailors’ workshops,

Tiring Department Store, Cairo, 2010

If you can find your way to the stairs
hidden between the many kiosks and
small shops that surround Tiring, you
can take the opportunity 1o enjoy the
glory of the interior décor.

Radio Cinema, Cairo, 2010

Radio Cinema used to be one of the
premicr movie theatres featuring
Egyptian films. Since production in
Egypt has dropped from four hundred
10 four films per year, there is no longer
aneed for so many cinemas in the city

Dressing Room, Radio Cinema,
Cairo, 2010

The Ismailia Group for Real Fstate
Investments has a goal to preserve and
maintain central Cairo. They buy prop
erty, restore it and find new owners.
Radio Cinema on Talat Harb Street is
one of their current major projects




Radio Cinema, Cairo, 2010

The nightime appearance of Radio
Cii

ma must have been truly impres-
sive, as there is still a considerable
amount of neon tubing on show. Built
by architect Max Edrei, Radio Cinema
used to house Cairo’s largest screen.

Simon Arzt Department Store, Port
Said, 2010

This was once a famous department
store on the Port Said waterfront. Arzt
was a Jewish merchant, who had a
chain of department stores in Paris,
Dehli and Port Said. Today the space
is used as storage by a nearby shop.
Old stock and broken mannequins
can still be found on the raoftop

B

Dorado Theatre, Port Said, 2010

Built by a Greek businessman as an
opera house to serve the population of
foreign nationals in the newly founded
cosmopolitan city. In 19
was added to El-Dorado. Both the
cinema and theatre were active until
1970 when the building was added to
the Omar Effendi department store and

, a cinema

completely forgotten

Prince Said Halim’s Palace, Cairo,
2007

Designed by Antonio Lasciac in 1896
for Prince Said Halim, it has a similar
story to many other Cairo palaces. The
British, in the wake of WWI, confis
cated it as Halim had sided with the
Ottomans. The future of the building
remains undecided.

Blue Room, Sakakini Palace, Cairo,
2007

The Sakakini Palace was the creation of
Habib Sakakini Pasha, a businessman
from the Levant. An inscription above
the western entrance states that it was
built in 1897. It is a perfect location for
movie sets, and the film Yacoubian
Building was shot here. It is said that
the house revolves around the sun

Sakakini Palace, Cairo, 2007

Located at the crossroads of major
Cairo roadways, the palace has 50
rooms and halls with over 400 win-
dows and doors, and a decor boasting
in excess of 300 busts and statues.

Amin Hagagy Palace, Fsna, 2010

The staircase in the Amin Hagagy Palace
Located on the west bank of the Nile,
the palace is a key landmark of the
architectural landscape of Esna, second
only 1o the town's well-known Plolemaic
temple

Amin Hagagy Palace, Esna, 2010
Traditionally these types of houses use the
ground floor as a reception area and the
bedrooms are always above



Palace Hotel, Minya, 2010
For twenty-five Egyptian pounds a
room is available to Egyptians in this
remarkable hotel. Foreigners are not
allowed because tourist police are
not present. High ceilings, hand
painted Pharaonic murals and old
tourism posters create the sense of a
time-warp.

Lobby, Palace Hotel, Minya, 2010

The facade of this hotel reflects a West-
ern Belle Fpoque influence, whilst the
interiors reflect the New Pharaonic
style very popular at the end of the
19th century.

Wall Decoration, Palace Hotel,
Minya, 2010

This wall decoration reflects the mixed
style of the early 20th century: ancient
Egyptian ornaments with lotus and
oriental subjects.

White Bedroom, Hela Faris Palace,
Delta, 2010

This beautiful three storey palace,
built by an unknown Italian architect,
belongs (o the Hela Faris family. It is
protected by huge walls and hidden in
the middle of the countryside between
Cairo and Alexandria

Living Room, Hela Faris Palace, Delta,
2010

The Faris family were once owners of
an enormous tract of land in the Nile
Delta. Today their landholding has
been reduced to one villa and a farm,

Living Room, Hela Faris Palace, Delta,
2010

The villa is empty all year, except
during the holy month of Ramadan
when the large family gathers together.

Villa Casdagli, Garden City, Cairo, 2010

It took nearly eighteen months to get
permission to be able to photograph
this villa because its status was unclear,
and a matter of dispute between the
Ministry of Fducation and the Ministry
of Tourism.

Villa Casdagli, Garden City, Cairo, 2010

Villa Casdagli was built at the beginning
of the 20th century by Austrian architect
Fdward Matasek for Emanuel Casdagli,
a British-educated Levantine merchant
with dealings in the lucrative textile
trade in Manchester. It is also possible
that the house was originally built for
the banker Felix Suares and, following
his death in April 1906, sold to the
Casdag| 1909




Mohammed al-Qarniya Palace, Cairo,
2010

Little is known about the palace hous-
ing al-Qarniya primary school in the
Falaky area of central Cairo. The only
available information is that it used to
belong to Mohammed al-Qarniya, a
rich merchant, and was built by an
lalian architect. The building still
contains beautiful wall paintings and
has coloured glass in the wincows.

Barbie Room, Villa Casdagli, Garden
City, Cairo, 2010

For many years the Villa was used as
a secondary school named after the
Sudanese revolutionary — Al 1bn Abdel
Latif. The children tried to make the
place ‘cozy’ by decorating it with
Barbie stickers,

Abandoned School, Helmeya, Cairo,
2010

Located in Helmeya, a district of Cairo,
this abandoned school was once a
small villa. As in many other cases,
children decorated the classroom to
their taste.

Commercial School For Girls,
Helmeya, Cairo, 2010

A giraffe painting and busts of Nefertiti
create a strange combination in the
décor of the Commercial School for
Girls.

Abandoned School, Helmeya,
Cairo, 2010

Remnants of the educational process,
such as the grasshopper picture, can
still be found in the classrooms.

Former American Consulate,
Port Said, 2011

The former American Consulate in Port
Said is on the Suez Canal side next to
the lighthouse and the Simon Arzt de-
partment store. Hand prints on the wall
called Khamsa wa khmesa are part of
the Eid al-Adha celebration. People put
their hands into the fresh blood of ani-
mals slaughtered at the end of the fast
and leave marks everywhere for luck

Library, The Geographical Society,
Cairo, 2010

The Society was founded by Khedive
Ismail in 1875, for Furopean explorers
and missionaries. It is best known for
its library, a cartographic collection,
and a series of relie maps of Egypt. The
building luckily survived a fire in the
next-door L'Institute d’Egypte in De-
cember 2011, during violent clashes
hetween protestors and military police.

‘Casa Italia’, Port Said, 2010

Benito Mussolini inaugurated the for-
mer ltalian Consulate or ‘Casa ltalia” in
Port Said in 1937. The building is now
abandoned and has a huge crack down
the middle.



Staircase, Verivo Building,
Port Said, 2010

A remarkable apartment building in
central Port Said, famous for its
coloured glass decoration.

Al-Gawhara Palace, Citadel, Cairo, 2011

Also known as The Jewel Palace, it is in
the Citadlel, near Mohamed Ali Mosque.
Built by Mohamed Aliin 1814 to house
his administration, receive guests and

as his residence. Named after Gawhara
Hanem, Ali's last wife, its popular name,
“The Jewel Palace’, comes from its use as
a museum for the jewels of the Khedives
after the 1952 revolution. Gutted by fire
in 1972 during an attempted robbery,
itis now closed for renovation.

Bathroom, Baron Palace, Heliopolis,
Cairo, 2011

The Baron Palace, located in the
Heliopolis suburb of Cairo, was built
as the private residence for the creator
of Heliopolis. ‘The Baron’, a Belgian
businessman envisioned modern
Heliopolis as a desert paradise. He,
and his son, lived in the palace until
after the 1952 revolution when they
left and the villa was sold.

Sultana Malak Palace, Heliopolis,
Cairo, 2011

H.M. Sultana Malak’s Palace in
Heliopolis is located just in front of
the Baron Palace. It later became Masr
el Gedida School and is currently
abandoned.

Staircase, Baron Palace, Heliopolis,
Cairo, 2011

After its sale in 1952, the new owners
were plagued with legal problems and
unable to do anything with the Palace.
It was left to decay for over 40 years.
Belgium and Indian construction com-
panies tried to maintain the building
and garden but only succeeded with
the latter. The palace seems to be a
‘mission impossible’ for conservators.

Ballroom, Sultana Malak Palace,
Heliopolis, Cairo, 2011

Malak Palace is hidden behind high
walls and from a distance can be easily
mistaken for a mosque, as the central
part is built in the Oriental style. The
rest of the palace reflects the peculiar
and expensive tastes of the former
owner.

Classroom, Sultana Malak Palace,
Heliopolis, Cairo, 2011

Like many other palaces, Sultana
Malak Palace was turned into a school,
and all the spacious rooms on the
second floor were used as classrooms.
You can still see blackboards and other
remnants of the classes.

Souad Sabah Palace, Garden City,
Cairo, 2011

This palace now hosts the headquarters
of one of the new Egyptian political
parties that have emerged after the
revolution of January 25th, 2011. Itis
difficult to imagine what the interior
renovations are like, but outside, the
only fagade that faces the street was
painted.
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Bagous Palace, Cairo, 2011

Bagous Palace in Cairo is located near
the train station because Bagous was a
builder of Egyptian railways and the
entire surrounding area used o belong
1o him,

Broken Piano, Bagous Palace, Cairo,
2011

Bagous Palace became the Sharabeya
school and was used for some years
before being abandoned when new
school premises were built nearby.

It remains empty.

Bagous Palace, Cairo, 2011

The trashed main entrance and danger-
ous looking staircase discouraged my
companions from entering the build-
ing. The only way to the second floor
was to climb through the back stairs
that are half-covered by bricks. The
sign on the left says ‘Art Studies’ and
explains the two broken pianos in the
building and many forgotten art works.

Baron Palace, Heliopolis, Cairo, 2011

Baron Empain Palace (Qasr Al Baron)
was inspired by the Angkor Wat temple
in Cambodia and Hindu temples in
Orissa, India. Built by French architect,
Alexander Marcel, and decorated by
Georges-Louis Claude, construction
was completed in 1911. It is rumoured
that all the Hindi pieces were brought
from India

Baron Palace, Heliopolis, Cairo, 2011

The plan of the building is very compli-
cated, with many rooms, corridors and
stairs that connect with each other in
most peculiar ways. You never know
which door will lead you where.

Red Dining Room, Serageldin Palace,
Cairo, 2011

This image, taken in June 2011, was the
final photograph 1 took for the project

I started in 2006, in Garden City and
managed to return to this place twice.
Unfortunately, over the six years |
worked on this project, every time |
returned, | noticed that more objects
and items of decoration were missing.

Photographs, Serageldin Palace,
Cairo, 2006

On the wall are portraits of the brother
of Fuad Serageldin, patriarch of the Ser-
ageldin family and last of Egypt's pre
revolutionary Pashas, and his wife. The
Pasha died, aged 90 in 2000, months
before publication of his niece Samia
Serageldin’s novel “The Cairo House,
which tells the history of the family
house over the last century.

Serageldin Palace, Cairo, 2009

The house still looked occupied, or as
if the owners had just left. A lot of
things, such as books and photos, were
scattered around and covered with dust

the trademark of Cairo — remnants of
a glorious past and the drama that took
place inside these walls.... | felt both
shamed and curious, as if | was reading
personal letters

someone’s
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Qasr al-Doubara (Mahmoud Sabit
House), Cairo, 2008

A wonderful, frozen-in-time house in
Quasr al-Doubara district. It belongs to
the historian, writer and documentary
producer, Mahmoud Sabit. Related

to King Farouk, his family is linked to
many important events in Egyptian
history. It was built for his grand-
mother - Fatima Sabit, a cousin of
Farouk’s mother, Queen Nazly.

Sakakini Palace, Cairo, 2007

The Palace was a part of the Medical
Museum for a period. Leftover plastic
chairs are reminders of this former use.
One of Sakakini’s grandsons gave his
share of the property to the Ministry of
Health when the Pasha died, because
he was a doctor, and it was his way of
contributing to the profession.

Serageldin Palace, Cairo, 2006

In 1924, the house was transiormed
into a private girls’ school under the
care of a Swedish headmistress, Ms.
Dagmar Berg. It was not a very suc
cesstul project and the house had to
find a new owner, this time a rich
feudal landowner, Shahin Serageldin
Pasha

Serageldin Palace, Cairo, 2006

The Serageldin residence acquired its
unique historical significance with the
rise in political prominence of the
Pasha’s eldest son Fuad. It became the
unofficial headquarters of the Wafd
party. Fuad Pasha Serageldin became
Secretary-General and held cabinet
posts before the 1952 Revolution.
Since his death in 2000, the house has
remained abandoned as the heirs have
been unable to agree on its futurc.

Classroom, Prince Said Halim's
Palace, Cairo, 2007

After WWII the Palace became the Al-
Nassiriyah secondary school for boys,
where many government officials were
educated. Drawings still remain on the
walls. Centrally located, it has played
an active role in Cairo's art life. Artist-
residents of the Townhouse Gallery
frequently use it. When I returned in
May 2011, the room looked the same
as in 2007, except that Mubarak's
portrait was now on the floor...

G
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Exhibition Catalogues
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Bardaouil, S. and T. Fellrath (2013)Le Théoreme de Néfertiti. Exhibition held
at L'Institut du Monde Arabe, Paris. Milan: Skira [Exhibition catalogue]. Pp.
136-137,156-157,210-211.

KCEHNA HNKONbCKAA

APXUTEKTYPA KA

Nikolskaya, X. (2015) Dust: Cairo’s Forgotten Architecture,exhibition held
at The State Hermitage Museum, Saint Petersburg: Publishing house of the

State Hermitage [Exhibition catalogue].
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Xenia Nikolskaya

biennale des photographes
du monde arabe contemporain

Cimorelli , D. (ed.) (2017) Deuxiéme biennale des photographes du
monde arabe contemporain. Exhibition held at La Maison
Européenne De la Photographie, Paris, Milan: [Exhibition catalogue],
pp.14-15.
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Publications

DECOUVERTE 1 -

Egyptian Dust

Débute il y a cing ans,
Dust est un inventaire
onirique des vestiges
architect

N DECOUVERTE

Comet, L. (2012)‘Egyptian Dust’, Images, no. 50, pp. 62—67.

Baren Palacein Helepeti,

» XENIA NIKOLSKAYA
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Faded Grandeur
Cairo’s forgotten
architecture

HENA MSOLSKATA

ind a hall Rassian photographer Xenla
he historic munsion of

! 3 s Garden City. The site was
bailt in the late 19th century by Austrian architect Edward
Matasck, for the firitish-Levantine businessman Emanual
Candagli (hence ts namesake). Described by Egyptian
historian Samair Raafat a» a “decaying relic of the past”,
the building was once home (o the US Frmbawy in Fgypt yet
o stands a3 a symbal o the city s faded grandeur

Nikolskaya. & native of St Petersbers, moved to Caioin 1010

i order o work an # book focuning on the city s forgraten

budings. Almat 2 once she began rying 1o photogrsph the

chy"s rich architectural heriage. yet st s prompuly found

hersel beimg ping: ponged between various government
granted

In November 2012, however, Villa Casdaghi fel victim to
the unrest engulfing the Fgyplian - nd was left

of the property, even siealing the

gates with their

“Heritage must be local, and
communities must be involved
otherwise we're wasting our time
and missing the opportunity to reviv
our cities around the architectural
heritage that remain

16



17



LEGAL MISHAPS THREATEN
EGYPTIAN KERITAGE

Fahmi, S. (2013) ‘Faded Grandeur, Cairo’s Forgotten Architecture’, The
Outpost, issue 2, pp. 110-119.

UNCOMMON

N2 T RO N B IR RN

S
V3 2

Habib, H., and I. Mayault (2015) Uncommon Cairo. Ta’ Xbiex, Malta: Uncommon,
pp.68-77.
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Kobrin, K. (2018) On the Ruins of Modemity. St. Petersburg: Limbakh Press, pp.
232-244.

Solo Exhibitions

XENIA NIKOLSKAYA the DUST

Vernissrge 16:e november: k”.( 17.?0‘-20‘00
i |
Musik: Me ‘and My Blonde

Utstallningsdatum: 17 november 16 december
oppet: dagligen Klockan 10.00-19.00

Hotel Diplomat
Loungen

8 Strandvagen 7C
<) Tel: 08 459 68 00
diplomathotel.com
¢ www.ds-gallery.ru

CDIPLOMAT

Y CKHOLH Saint Petersburg, Russio

Dust (2006) [Exhibition]. Hotel Diplomat, Stockholm, Sweden.17 November
2006 - 16 December2006.

19



Dust

Xenia Nikolskaya

May 6 - June 13, 2012 Lo
KT.J Ly
IT couign IV - ”Lv'l

6th of May 3 sl
First Floor Gallery M o JoVl el
Exhibition and book launch o . & Qlis GMb| 9 b r=0 ZlLSI

12th of May Y silo IT
Rawabet Theatre < : bulg) olw
Symposium with Shaimaa Ashour, : Qoas sloaid 8o 590
Dr. Vittoria Capresi, Mohamed Elshahed, X .\QLle e .w)alf lgw 3
“Xenia Nikolskaya, Ola Seif : 4

Curated by Alexandra Stock s N ¥ Joiw aobusdl Gaunii
With special thanks to the main sponsor ik e 1]l el )5 2o
The Embassy of Sweden in Cairo Sl 9 Joadl 5)liuw

: info@thetownhousegallery.com
@ T— m-w, St. off Champollion St. | Downtown, Cairo
=

ffAl Townhouse EMBASSY OF SWEDEN 8l ! Sy ML 5 i €p4i Sl o 1| o49ta 030
Y

Dust (2012) [Exhibition]. Townhouse Gallery, Cairo, Egypt. 12May 2012 -12 June
2012.
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DUST

i
Egyptens glomda arkitektur '

16 februari - 28 april

Fotograf Xenia Nikolskaya har dokumen-
terat Egyptens forfallna och bortglomda
koloniala arkitektur.

Sedan Nikolskaya inledde projektet "Dust”
2006 har manga av de byggnader hon
skildrar rivits eller brints ned och bara
ett fatal rustats upp och moderniserats.

Utstallningen spdnner inte enbart éver det
estetiska utan berdttar aven om ett lands

ekonomiska och samhilleliga fordndringar.

VARLDSKULTUR
MUSEERNA

FREDAG 15 FEBRUARI KL 17-20

Vidlkommen pd invigning av fotoutstillningen Dust!
Villkomstord av Museiche! Suzanse Unge Sorking. Fotograf
Xenia Nikolskaya, On Barak - Senior lecturer, Tel Aviv University.
Vin och mingel

Tack till Sverges ambussad i Kairo

EGYPTENS GLOMDA ARKITEKTUR

LORDAG 16 FEBRUARI ML 13

Om kolosial arkitektur | Egypten och framvixten av det moderna
Kaira. Dr On Barak, Sendor Lecturer, Ted Aviv University.

Efter fredraget ger { Xenla Nikolskaya en

guidad visning av utstiillningen. PA engolska

B0 KR INKL YISNING

VISNINGAR

LORDAG 16/2 KL 15, SOMDAG 17/2 & 28/4 KL I3 & 15,
TORSDAG 7/3 KL 17.30

Guidad visning av utstillningen med fotograf
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Dust: Egypt's Forgotten Architecture is a book by Xenia Nikolskaya about Egypt's
decaying colonial architecture--buildings in a premortem state. Nobody knows how
long they will be around before being demolished and the land resold for more
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purgatory collecting dust. They daft back to what is regarded as Egypt's belle epoque.
The denomination itself could be contested but, roughly speaking, the starting point
is marked by the reign of the Europhile Khedive Ismail Pasha in 1863. It reached its
apogee with the Opening of the Suez Canal in 1869, lasting until the onset of the
1952 military coup and eventually ending with Nasser's socialist reforms in the early
1960s.

[ILLUSTRATION OMITTED]

Most of the architecture featured in the book belong to a later phase in that era--
namely, that which began with the nationalist revolt of 1919 and ended with the,
military revolution of 1952. After the socialist reforms of 1962, some of these
buildings were nationalized, while the rest were left subject to real estate legislations
that reduced proprietorship to nominal status. They were left to rot, slowly, in the
dust. The defilement of such spatial objects--whether intentional or not--meant the

purging of the social order of colonial times and entry into the postcolonial.

Out of ruination springs the myth of a golden age. Nasser's efforts to derogate that
period did not succeed in erasing it, but conversely engendered an historical
imaginary of the old times. For some reason, architectural artifacts fared less well in
public reverence than the artistic representations of the colonial era. It would seem as
if a conspicuous materiality of the epoch--in the form of architectural products on the
urban landscape--would work against the evolution of the epoch-myth. Continuity
between present and past has to be severed; buildings must become monuments--or

ruins if they are to work on the collective imaginary.

These buildings did not stand posturing at any monumentality. On the contrary, they
drifted down a decaying path, melting away among an unregulated urban sprawl.
They were leveled with their environs. And, if not physically, they were reduced to a
state of banality of an everyday present that renders them invisible even to the city's
inhabitants, like aging tombstones enshrouded by a growing forest of urbanism.

Nonetheless, even if they did not exist in their full visibility, they would regularly
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racoubian Building, in which the whole narrative is set around one building--one of
those buildings--where space is an allegory for the entire country, and ruination is
the predicament of both. Who would have taken notice of the same edifice standing
timidly among the overgrowth of cement and signs and human commotion of
downtown Cairo anyway? With its dilapidated facades and rusty vestibule, there is
nothing particularly distinctive about it, after all. Yet it made perfect sense, to anchor

historiography into one contained spatial object. Architecture is a repository of time.

Cairo, Alexandria, and Port Said are among those postcolonial cities of iconographic
nostalgia where it is always possible to excavate a lost time. The bookstore at the
American University in Cairo is ripe with English books about Egypt's lost
"something." Dust will find its place on the bookshelf; but that. is probably on
account of the subtitle, Egypt's Forgotten Architecture. I am more in favor of the title
myself than the subtitle. In its banality, "Dust" is an unexpected syntagm to the
concealed monumentality of these spaces; it moves beyond the forgotten into the

abjectness of a wasteland where these ruins are on display. ...
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