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EAST MEETS WEST



WEST MEETS EAST?



WHERE DO I FIT IN?
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WHAT DID I LEARN FROM THE EAST?



THE STATUS OF CALLIGRAPHY IS DIFFERENT



IN 2010, A PIECE OF CALLIGRAPHY
BY HUANG YING JIAN (1045 -1105)
SOLD FOR £20,000,000



I THEN ASK MYSELF, WHAT IS CALLIGRAPHY?



WEST - BEAUTIFUL WRITING

CHINESE - SHU FA

JAPANESE - SHO DO



EAST - AN ART FORM

WEST - CRAFT? ART? DESIGN?



I STARTED TO EXPLORE EAST ASIAN PHILOSOPHY AND TRADITIONS




THE CONCEPT OF ‘CHI’



‘CHI - BREATH, SPIRIT
(CALLIGRAPY BY EDMOND TO, UK)



“Chi’ is an elusive term, one whose meaning can
be sensed without difficulty but which no simple
definition can cover. The fundamental fact that it
has to be grasped through intuition indicates that
an intellectual definition would fall far short.”

- SZE (1959)



“IThe idea that Chi, (the breath of heaven), the
spirit stirs all of nature to life and sustains the
eternal processes of movement and change; and

that if a work has ‘chi’ it inevitably reflecls a
vitality of spirit that is the essence of life itself.”

- SZE, (1956)



“Chi has little to do with intellectual analysis
or the intentional making of effort. It also has
little to do with struggling or forcing. It is a
gentle and natural flow of energy that is open
to spontaneity; and lies largely in the realm of
non-thinking — a relaxed but highly focused
and concentrated force that manifests in a non
hesitating, decisive, and unbroken stream,
which can only be cultivated with
sustained training”

- TANAHASHI, (1998)



SO, WHAT IS CHI IN THE CONTEXT OF CALLIGRAPHY?



‘CHI YUN SHENG TUNG’ - THE FIRST CANON OF PAINTING
BY CHINESE PAINTER HIESH HO (AD 479-502)
(CALLIGRAPHY WRITTEN BY EDMOND TO, UK)



‘CHI YUN SHENG TUNG’
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RHYTHMIC VITALITY



MAI MAI SZE, 1956

LLOYD REYNOLDS, 1965

RHYTHMIC VITALITY






HOW DO WE APPRECIATE EAST ASIAN CALLIGRAPHY?




1. GESTURAL ¢ EXPRESSIVE ART



EDMOND TO | UK



2, STUDY THE FORMS

(BOTH INTERNAL ¢ EXTERNAL ASPECTS)







MAO ZEDONG (1956)
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3. IT IS A CINEMATIC EXPERIENCE

(TAKE THE LINE FOR A WALK!)



QI GONG (1984)



THE SIMILARITIES?



THE SHARPNESS



“Ihe trueness of the pen strokes shows itself in
three charactleristics: the strokes are:

Sharp-edged, Uniformly made and Swift”
- EDWARD JOHNSTON



EDWARD JOHNSTON | UK




DENIS BROWN | IRELAND



THE DISCIPLINED FREEDOM



SHEILA WATERS | USA



THE GESTURAL MOVEMENT



VILLU TOOTS | ESTONIA



THE UNITY



The Unity of
‘the making, ‘the maker’ and ‘outcome’

The embodiment of the ‘self’



PROF. EWAN CLAYTON, UK



“Our aim should be, I think is to make
letters live... that men themselves may
have more life”

EDWARD JOHNSTON



‘LOVE’S PHILOSOPHY BY P B SHELLEY | MANNY LING, UK



MANNY LING | UK



