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East mEETS WEST 



WEST MEETS EAST?



where do i fit in?
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WHAT DID I LEARN FROM THE EAST?



the STATUS of calligraphy IS DIFFERENT



in 2010, a piece of calligraphy 
by huang ying jian (1045 -1105) 

sold for £20,000,000



I THEN ASK MYSELF, WHAT IS CALLIGRAPHY?



west - beautiful writing 

chinese  - shu fa

japanese  - sho dO



east - an art form

west - craft? ART? design?



I started to explore EAST ASIAN philosophy and traditions



the concept of ‘chi’



‘Chi’ - breath, spirit
(calligrapy by edmond to, uk)



“‘Chi’ is an elusive term, one whose meaning can 
be sensed without difficulty but which no simple 

definition can cover. The fundamental fact that it 
has to be grasped through intuition indicates that 

an intellectual definition would fall far short.” 
 - Sze (1959)



“The idea that Chi, (the breath of heaven), the 
spirit stirs all of nature to life and sustains the 
eternal processes of movement and change; and 

that if a work has ‘chi’ it inevitably reflects a 
vitality of spirit that is the essence of life itself.”

 - sze, (1956)



“ Chi has little to do with intellectual analysis 
or the intentional making of effort. It also has 

little to do with struggling or forcing. It is a 
gentle and natural flow of energy that is open 
to spontaneity; and lies largely in the realm of 

non-thinking – a relaxed but highly focused 
and concentrated force that manifests in a non 

hesitating, decisive, and unbroken stream, 
which can only be cultivated with 

sustained training” 
- tanahashi, (1998)



SO, WHAT IS CHI IN THE CONTEXT OF CALLIGRAPHY?



‘chi yun sheng tung’ - the first canon of painting 
by chinese painter Hiesh ho (ad 479-502)
(calligraphy written by edmond to, uk)
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‘chi yun sheng tung’

‘YUN’
VIBR ATION
RESONAN CE
RHYTHM
RHYTHMIC

‘CHI’
BRE ATH
AIR
SPIRIT
ENERGY

‘SHENG’
GROW TH
ALIVE 
LIFE
VITALITY

‘TUNG’
TO MOVE
GESTURE

MOVEMENT



RHYTHMIC VITALITY



rhythmic vitality

mai mai sze, 1956

lloyd reynolds, 1965



phew!



how do we appreciate east asian calligraphy?



1. gestural  & expressive art



edmond to | uk



(both internal & external aspects)

2. study the forms





Mao zedong (1956)



edmond to | uk



3. it is a cinematic experience

(take the line for a walk!)



Qi Gong (1984)



the similarities?



the sharpness



“The trueness of the pen strokes shows itself in 
three characteristics: the strokes are: 

Sharp-edged, Uniformly made and Swift”
- edward johnston



Edward Johnston | UK



denis brown | ireland



the disciplined freedom



Sheila Waters | USA



the gestural movement



Villu Toots | estonia



the unity



The Unity of 
‘the making’, ‘the maker’ and ‘outcome’

The embodiment of the ‘self ’



prof. ewan clayton, uk



“Our aim should be, I think is to make 
letters live… that men themselves may 

have more life”

edward johnston



‘Love’s philosophy’ by P B shelley | manny ling, uk



manny ling | uk


